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43rd Annual New York String Orchestra Seminar 
Jaime Laredo, Artistic Director 

Saturday, December 24 at 7:00 p.m. 
           Bach: Concerto for Two Violins and Orchestra in D Minor, BWV 1043 
               Jaime Laredo, violin 
               Bella Hristova, violin 
           Dvorak: Romance in F Minor, Op. 11 
               Bella Hristova, violin 
           Saint-Saens: Introduction and Rondo capriccioso, Op. 28 
               Bella Hristova, violin 
           Mozart: Symphony in D Major, No. 35, K. 385, "Haffner" 

Wednesday, December 28 at 8:00 p.m. 
         Arriaga: Symphony in D Minor 
         Beethoven: Piano Concerto No. 5 in E-flat Major, "Emperor" 
               Andre Watts, piano 
         Bartok: Divertimento for Strings 

~PRESS HIGHLIGHTS~ 

”Mr. Laredo and Ms. Hristova played with a supple, rounded tone, 
and often their sound and phrasing were so closely matched that when Bach shifted the focus 
from one violin to the other, the transitions were seamless. Their account of the slow movement 
was particularly well shaped, and the orchestra matched the energy it brought to the fast outer 
movements.    
There was no arguing with the passion and precision of the performance or the richness 
of the sound that Mr. Laredo drew from his young players.” 

THE NEW YORK TIMES 
 

“Jaime Laredo, who Schneider chose to succeed him, conducted and performed.  The first piece 
was a Bach double violin concerto, in which Laredo performed with Bella Hristova…  They 
were delightful together, tearing into Bach‟s fugal parry with vigor and charm.  The orchestra 
provided a perfect backup and a meticulous continuum.  Full of passion and spiritual conflict, 
the violins were ever present in an articulate drama.” 

BERKSHIRE FINE ARTS 
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Young Artists, Playing With the Stars 

MUSIC REVIEW | By Allan Kozinn | December 26, 2011 
 

 
New York String Orchestra: Jaime Laredo conducted this Christmas Eve concert at Carnegie Hall. 
CREDIT: Ian Douglas for the New York Times 

Unlike students in most other fields, fledgling musicians never really take vacations from their 
training. They can‟t. If they stop practicing for a few weeks simply because school is out, they 
will only need to work harder to get back in trim. Besides, setting aside their instruments is not, 
typically, what they want to do. Every winter about 60 musicians between 15 and 22 years old 
put their winter vacations to good use by coming to Manhattan for the New York String 
Orchestra Seminar, a 10-day program in which they are coached by a starry roster of soloists and 
chamber players.  

The program, in its 43rd year, is offered by Mannes College the New School for Music. 
Musicians who have been through it have described the seminar as an intensive experience, and a 
pair of annual public performances at Carnegie Hall leave listeners with little reason to doubt 

http://www.newschool.edu/mannes/subpage.aspx?id=30433
http://www.newschool.edu/mannes/subpage.aspx?id=30433
http://nyti.ms/tTqP2N
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that. The first of these concerts is always on Christmas Eve and is always played to a full house. 
For concertgoers interested in the future of classical music performance, this first New York 
String Orchestra concert is a holiday tradition, as firmly entrenched as the season‟s run of 
“Messiah” and “Brandenburg” Concertos performances.  

The violinist Jaime Laredo has conducted these concerts since 1993 and has built on the 
tradition of Romantic flexibility established by his predecessor, the orchestra’s founding 
conductor, Alexander Schneider. This year Mr. Laredo began with a work he could lead 
from the fiddle — Bach’s Concerto for Two Violins and Orchestra in D minor (BWV 
1043), with Bella Hristova as the other soloist. Ms. Hristova has some experience with this 
orchestra: She participated twice, in 2004 and as the orchestra‟s concertmaster in 2006.  

Both Mr. Laredo and Ms. Hristova played with a supple, rounded tone, and 
often their sound and phrasing were so closely matched that when Bach 
shifted the focus from one violin to the other, the transitions were seamless. 
Their account of the slow movement was particularly well shaped, and the 
orchestra matched the energy it brought to the fast outer movements.  

Ms. Hristova had the spotlight to herself in Dvorak‟s lush, sweetly melodic Romance in F (Op. 
11) and Saint-Saëns‟s unabashedly showy Introduction and Rondo Capriccioso (Op. 28), and she 
acquitted herself beautifully. In the Dvorak she produced a lovely, often soaring tone and was 
deftly supported by the orchestra‟s trim woodwind and brass sections. And she built the Saint-
Saëns showpiece with an effective dramatic sense that proceeded from the work‟s graceful 
beginning to its sizzling finale.  

Mr. Laredo closed the program with a vital, broad-boned performance of Mozart’s 
Symphony No. 35 in D (K. 385), the “Haffner.” One might quibble with one interpretive 

decision or another — for me the triple beat of the Menuetto seemed overstated — but there 
was no arguing with the passion and precision of the performance, 
or the richness of the sound that Mr. Laredo drew from his young 
players.  

The New York String Orchestra performs with the pianist André Watts at 8 p.m. on Wednesday 
at Carnegie Hall.  

A version of this review appeared in print on December 26, 2011, on page C11 of the New 
York edition with the headline: Young Artists, Playing With the Stars. 

 
 
 
 
 
 
 
 
 
 
 

http://www.jaykhoffman.com/bios/laredo.htm
http://www.nytimes.com/1993/02/04/arts/alexander-schneider-violon-virtuoso-dies-at-84.html
http://bellahristova.com/Home.html
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Jaime Laredo Leads the New York String Orchestra 

 
MUSIC REVIEW | By Susan Hall | Published 12/26/2011 
 

New York String Orchestra 

Jaime Laredo, Conductor 
Bella Hristova, Violin 

Carnegie Hall 
December 24, 2011 

Young musicians from all over the country come to New York for a Christmas holiday seminar 
created by violinist and conductor Alexander Schneider almost fifty years ago.  This seminar 
introduces young artists to new musical ideas and also gives them an opportunity to perform on 
stage at Carnegie Hall.  Competition for spots is fierce, but there are no application fees and all 
expenses are paid if you are selected for the Orchestra.  One of this year‟s performances took 
place on Christmas Eve at Carnegie Hall.   

Jaime Laredo, who Schneider chose to succeed him, conducted and performed.  The first 
piece was a Bach double violin concerto, in which Laredo performed with Bella Hristova, a 

recent winner of the Young Concert Artists Award.  They were delightful together, 
tearing into Bach’s fugal parry with vigor and charm.  The orchestra 
provided a perfect backup and a meticulous continuum.  Full of passion and 
spiritual conflict, the violins were ever present in an articulate drama. 

The Dvorak and Saint-Saens showed Hristova‟s brilliant performance technique to full effect.  
The first theme, a lovely descending line, is introduced by the orchestra and then picked up by 
the violin.  A new melody in the solo violin is pulled back as the orchestra keeps making 
reference to the original theme.  As the work went forward, full orchestra charged into a 
marching rhythm, which brought the audience to attention until we could relax in the beautiful, 
original themes.  The nuanced performance by Hristova was enchanting.  

As Hristova dove in to the Saint Saens, she contrasted splashy technical displays with 
wonderfully lyric themes. She masterfully performs with both power and control.  The stunning 
articulation of chords played on the strings shows just how special an artist she is. 

Mozart‟s Symphony No. 35 was a perfect way to conclude the evening and welcome in the 
holiday. Trumpets and drums are added to the orchestra.  This is party music, with wind 

http://bellahristova.com/
http://bellahristova.com/
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instruments and timpani often blasting front and foremost.  The finale was played as Mozart 
ordered „as fast as possible.‟  Lovely motifs lingered in the excitement.   This is not music of 
merely aesthetic beauty.   

Music is the lingua franca of the world.  For surely a language it is.  You do not have to 
understand the questions the composer may have raised as he wrote.  When we look at painting 
today, it is often difficult to understand without knowledge of those originating questions.  Not 
so music.  

In the Baroque era, clearly a conversation is going on, as for instance, the two violins in the Bach 
Concerto.  The Romantic and post Romantic period asks the audience to allow the music to 
wash over them.  Today, we continue the romantic wash, but the dialogue is often introduced 
too.  

The presence of so many fabulously talented young performers on stage at Carnegie is truly 
heartening.  Now music must become part and parcel of the curriculum in public schools from 
Pre-K through high school.  Bella Hristova is involved in educational outreach.  Carnegie Hall is 
at the forefront of this effort.  This concert brilliantly made the case for music‟s universal 
importance as the New Year begins.  
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For a Student Ensemble, Beethoven as One Trainer  
 
MUSIC REVIEW | By Steve Smith | Published 12/30/2011 
 

 
The New York String Orchestra, conducted by Jaime Laredo, performing a program of Beethoven, Bartok and 
Arriaga on Wednesday evening at Carnegie Hall. CREDIT: Karsten Moran for the New York Times 
 

Viewed from nearly any angle, the concert presented by the New York String Orchestra at 
Carnegie Hall on Wednesday evening seemed ideally tailored for an ensemble of outstanding 
young players like this institution, a venerable training seminar for aspirant players between 15 
and 22, with a long history of success and a substantial list of celebrity alumni.  

The guest soloist, the pianist André Watts, embarked upon a musical life at 4 and was catapulted 
to celebrity at 16 in a Carnegie Hall concert. The composers represented included two bona fide 
child prodigies, Bartok and Juan Crisóstomo Arriaga, and a titan whose apprenticeship started in 
his teens, Beethoven. The music included a canonical concerto (Beethoven‟s “Emperor”), an 
approachable modern work on the cusp of the repertory (Bartok‟s Divertimento for Strings) and 
an uncommon symphony in a familiar style.  

Arriaga‟s Symphony in D Minor came near the end of that Spanish composer‟s tragically short 
life; born in 1806, he was prolific at 15 and dead before 20. His sole symphony, rooted in 
Beethoven‟s architecture and Schubert‟s lyricism, shows a promise that went unfulfilled. The 
orchestra, conducted by Jaime Laredo, gave a warm, sumptuous account: woolly around 
the edges but solid at its core, with especially fine solo woodwinds.  

http://www.naxos.com/person/Juan_Crisostomo_de_Arriaga/19732.htm
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Bartok‟s Divertimento, parts of which could pass for pleasantly folksy song and dance, tugs its 
players in several directions at once. Its prevailing tone is modern: jagged rhythms in the opening 
Allegro; eerie dissonances and extended string techniques in its hushed Adagio. But the Baroque 
era hovers in its concerto grosso-style balance of individual voices and ensemble, and in striking 
fugal passages.  

Mr. Laredo elicited a spirited and precise rendition, with refined playing from the principal 
strings. The concertmaster Natsuki Kumagai — a Chicago violinist now studying with Malcolm 
Lowe, the Boston Symphony Orchestra concertmaster and a New York String Orchestra 
alumnus — showed a poise and assurance that marked her as a player to watch closely.  

Mr. Watts, 65, has been playing Beethoven‟s “Emperor” for longer than any of the orchestra 
members has been alive; if certain of his right-hand descents seemed less pristine here than they 
once might have, his mix of steely brilliance and expressively molded intimacy remained intact. 
Even his quietest playing had a kind of swagger to it.  

Mr. Laredo and the orchestra offered robust, sensitive companionship. Solo winds 
impressed anew, and the timpanist, Erich Rieppel, jousted mightily with Mr. Watts in the 
boisterous finale.  

A version of this review appeared in print on December 31, 2011, on page C8 of the New York 
edition with the headline: For a Student Ensemble, Beethoven as One Trainer. 

 


