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Showstopping Brahms, and a fish with the 
blues 
 
CONCERT REVIEW | Written by Janelle Gelfand | January, 16 2012 | LINK 
 

Schubert’s ―moody‖ fish in his famous ―Trout‖ Quintet is really a happy fish, pianist Joseph 
Kalichstein told the audience at the Linton Chamber Music Series on Sunday afternoon. 
 
But in the case of Ellen Taaffe Zwilich’s Quintet, a piece which was inspired by Schubert’s 
―Trout,‖ the ―Launische Forelle‖ was a fish with the blues. 
 
The Kalichstein-Laredo-Robinson Trio, celebrating its 35th anniversary, performed Zwilich’s 
new Quintet with violist Michael Tree and bassist Harold Robinson before a packed house in the 

First Unitarian Church, Avondale. The new Quintet proved to be a crowd-pleaser 

that had the audience on its feet at the conclusion. But it also seems 
destined to find a home among the established chamber music 
repertoire, where not much is heard in the combination of piano 
quartet and bass. 
 
The Linton Series has as its theme ―music making among friends,‖ an idea which, on Sunday, 
extended to family members, too. Violinist Jaime Laredo and cellist Sharon Robinson, co-artistic 
directors of the Linton, are also celebrating 35 years of marriage this year. And Harold Robinson, 
principal bassist of the Philadelphia Orchestra, is Sharon’s brother. 
 

So it came as no surprise that their performances of Rossini, Zwilich and 

Brahms were marked by seamless ensemble, wordless 
communication and often thrilling artistry. 
 
Zwilich’s Quintet was commissioned by a consortium ranging from Carnegie Hall and the 
Kennedy Center to the Linton Series, with support from Ann and Harry Santen. The Pulitzer 
Prize-winning composer – who also has written a piano trio, double concerto, triple concerto 
and septet for the trio members — has a style that is immediately accessible. Zwilich’s new 
Quintet is inventive, witty and well-constructed, and it gave ample opportunity for each 
musician to shine. 
 
The style of the first movement was more in the realm of Bartok or Prokofiev than the blues, 
with a soaring theme for the strings, interrupted by urgent figures in the piano. Its tonal color 
shifted from major to minor, and a plaintive unison theme grew to an intense climax, ending on 
a bluesy chord. 
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That was a hint that the blues would follow in the next movement, a fantasy on ―Die launsche 
Forelle‖ – the moody trout. Introduced by a walking bass, its bluesy theme might be at home on 
Gershwin’s Catfish Row. There were jazzy licks for the pianist, slapping strings and wonderful 
combinations of string sonorities. The jazz vein continued in the finale, a more driven, up-tempo 
movement, with piano and strings sometimes in a kind of ―call and response.‖ 
 
It was a fun piece, partly because the performers communicated how much fun they 
were having. 
 
The program opened with the Robinson siblings performing Rossini’s Duetto for Cello and 

Double Bass – a charming showpiece for the tenor and bass of the string family. 
 

But the showstopper was Brahms’ Piano Quartet in G Minor, with the KLR 
Trio and violist Tree, which concluded the afternoon on an electrifying 
note. 
 
The musicians performed Brahms’ noble themes with breadth, affection and an effortless sense 

of musical rapport. Kalichstein’s touch was fleet and magical, and when he 
summoned power, it was always with an ear for the strings. Together, it was a 
performance of great spontaneity, momentum and warmth, from the first 
note to the gypsy finale, a tour-de-force for all of the players. 
 
The concert repeats at 7:30 p.m. today (Monday), Congregation Beth Adam, Loveland. 
Information: 513-381-6868, www.lintonmusic.org. 
 
Source: http://cincinnati.com/blogs/arts/2012/01/16/showstopping-brahms-and-a-fish-with-the-
blues/ 
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Trio staying young after 35 years 
 
CONCERT PREVIEW | Jan. 12, 2012 |Written by Janelle Gelfand | LINK 
 
 

What: The Linton Chamber Music Series, Kalichstein-Laredo-Robinson Trio, with violist 

Michael Tree and bassist Harold Robinson  

Sunday: 4 p.m., First Unitarian Church, Avondale  

Monday: Encore! Linton, 7:30 p.m. Congregation Beth Adam, Loveland  

 

 “We’ve played for presidents and kings in castles in Europe, we’ve had wonderful times in 

Asia. We have made four trips to Australia, and had fun with the frolicking audiences down 

there. We’ve just had such a fantastic time of it all. We’ve done quite a few Beethoven 

cycles, and one of our favorites was to do it in Cincinnati,” said Sharon Robinson, cellist of 

the Kalichstein-Laredo-Robinson Trio. 

 

Since it was founded 35 years ago, the Kalichstein-Laredo-Robinson has 

become one of the world’s most celebrated piano trios. Now co-artistic directors 

of the Linton Chamber Music Series, Robinson, 62, and her husband – also of 35 years – the 

violinist Jaime Laredo, 71, never tire of coming back to Cincinnati. 

 

The K-L-R Trio will perform the regional premiere of a new Quintet by the Pulitzer Prize-

winning composer Ellen Taaffe Zwilich in Linton Series concerts Sunday and Monday. The 

Quintet, modeled after Schubert’s famous “Trout” Quintet, was co-commissioned by Ann 

and Harry Santen for Linton Music and a consortium of nine other U.S. organizations. 

(Violist Michael Tree and bassist Harold Robinson will join.) 

 

Since making their debut in 1977 at the White House for President Jimmy Carter, the piano 

trio has performed for several presidents, mostly recently President Barack Obama during the 

Kennedy Center Honors televised last month. It was the third time they have appeared on that 

show. 

 

“When Yo-Yo Ma was picked as an honoree, (producer) George Stevens called and said he 

wanted a tribute to Yo-Yo, for each aspect of his musical life. So the obvious thing was to 

pick his closest friends to be part of it,” Laredo said by phone, as he and Robinson waited at 

the Indianapolis airport for their connection to Bloomington. 

 

Their life has been a mixture of star-studded galas, recording sessions (they have just 

recorded the complete Schubert Piano Trios), residencies and touring around the world – 

although most of the glamor has disappeared from international travel. They have added to 

that a teaching load of students at Indiana University. They will begin a new appointment 

next fall at the Cleveland Institute of Music. 

 

“We couldn’t get enough of Ohio,” Robinson quipped. 
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Zwilich’s Quintet is one of three new pieces written for them that the trio is currently 

performing. They premiered Stanley Silverman’s Trio No. 2, “Reveille,” with Sting as guest 

vocalist in September, a memorial to Herman Sandler, who died in the World Trade Center 

on Sept. 11 2001. They’ll perform the world premiere of a new trio by Andre Previn for the 

Lincoln Center Chamber Music Society next May. 

 

The Zwilich Quintet is, Laredo said, “a winner. All the writing is very romantic, very big, 

broad and spacious, and very difficult. We just love working on it.” 

 

The three musicians never dreamed they would still have a trio 35 years later. It began when 

pianist Joseph “Yossi” Kalichstein stepped in for an ill Rudolf Firkusny, learning a difficult 

Dvorak Piano Quartet in one day for the performance. Weeks later, Robinson and Laredo, on 

a plane flying back from a tour to South America, mused about what fun it would be to have 

their own permanent ensemble. 

 

“Yossi was the first person we thought of. He said give me a couple of weeks to think about 

it. He called the very next morning,” Laredo said. 

 

Now, 35 years later, the players are amazed that “it can still work so well and so 

effortlessly,” Robinson said. “It’s really a blessing. The amazing thing is that we will put 

away a piece for a while and come back to it, and it has grown all on its own. We feel 

very lucky.” 

 

Her husband agreed. 

 

“Who would have thought that 35 years later, here we are, still rehearsing, still arguing, still 

having a lot of fun,” he said. “It’s quite astonishing to see how we still have our routines. It 

has evolved in so many ways. We’ve grown – I certainly hope we’ve grown! It keeps us 

young, I have to say that.” 

 

 
 


